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INT. HOTEL ROOM - NIGHT 
(Same room .... redressed slightly.) SANDY CARTER, Miss 
Illinois, is brushing her hair. She is also staring at 
the mirror and the tension in ber is i11 concealed. The 
phone RINGS as Astaire speaks, and she goes to pick it up. 


ASTAIRE (0.s.) 
For some, there is a need to win. 
A desperate need. 


SANDY 
debcrantaguge opal 
Yes, Operator... is Sandy Carter. 
(up full) 
ee eh@llowee. 


AUNT'S VOICE (filter) 
eee -candy?....Sandy, are you there. 


(tense) 
Aunt Lela? 


INT. ROOM - NIGHT LA 
TIGHT TWO-SHOT, 
Aunt, holding phone. Uncle's head over her shoulder. 


AUNT 
We're all here, darling. Uncle 
Arthur is right next to me. — 
. Cathy and thewhole block are in 
the house. They're going to 
watch on television with us. 
Are you all right? 


BACK TO SANDY LB 


SANDY 
I'm fine. 


AUNT'S YOICE 
Remember, darling...we're proud 
of you...and tonight everyone's 
going to love you...they're going 
to love our beautiful girl..e. 


SANDY 
(shows more tension) 
Aunt Lela... they're waiting for meo.ee 


BACK TO AUNT AND UNCLE Lc 


AUNT 
Good luck, darling...we'll be 
wate --and when you come 
home it’s going to be as the 
queen. ess 
CONTINUED 
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BACK TO SANDY LD 


SANDY 
(almost quickly) 
Good~by, Aunt Lela. eee 


Sandy hangs up. She is almost trembling. Door knock. 
It opens and Harry Eden appears. 


HARRY 
How's Miss Illinois? 
He hands her his card. 


HARRY (contd) 
You ever come to New York... 
look me up. You've got a future. 


She looks at the car...then at him. She has gained control. 
She puts the card on a table. 


SANDY 
Thank you...but they plan the 
whole year for me. 


(amused) 
That's for the winner, Miss Illinois. 


S. 
(simply) 
I am going to win. 


CAMERA MOVES IN for CLOSEUP. 


SANDY (contd) 
I can't lose. 


This is not arrogance but a simple statement of belief. 
HOLD for just a second then: 


QUICK DISSOLVE 
INT. SECTION OF STAGE - NIGHT 5 
the M.C. is in the spotlight. (All that is needed here for 
a setting is a bank of flowers behind Sandy and the two 
other finalists) She and the two girls are smiling and 
wear their evening gowns. 
M.G ° 

And now, the moment al] America has 

been waiting for. Who is the one 

who will wear our crown: To whom 

do we pay our tribute? | 


He opsus an envelope in anrhapsody of excitencui. 
m.G. (contd) 
Ladies and gentlemon...the verdict! 
. CONTINUED 
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CONTINUED (contd) 


(CONTD) M.C. 
Our new queen...the most beautiful 
girl in the United States...Misa 
South Dakota?! 


Tremendous APPLAUSE wells up....the MUSIC plays and Miss 
South Dakota rises. CAMERA MOVES IN QUICKLY for CLOSEUP 
of Sandy. She is smiling bravely. And as the applause 
thunders around her for the winner....a hint of tears 
comes to her eyes. HOLD for a moment, then: 


DISSOLVE 


INT. SAME SECTION OF STAGE - NIGHT 
on the deserted stage. Fred Astaire now stands. 


ASTAIRE 
The winner is on her way....a year 
ef planned magic ahead. Others 
will tell you much about her. 
But what few have thought to 
discover....we wish to find out. 
After the tumult and the shouting 
eoeewhat happens to a girl 
like Miss Illinois? What happens.... 
to a loser? 


PADE OUT 
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i 
ehic atrie. itv’ reads "PARK LANE MODEL AGENCY. 
t 


comes up to the door...jooks 8b the mame She 
hanmdbag.,..1looks at hers tn @ Smeii mirrer 


h&ir. Af &ne 
obviously a mode 
pius ner pigsure sock 
Rlamceé at Sandy . them croasee Oss. “iy TAKES & Sreahh 
then opehie tine door. : 


oe BMG A Pret ; 
apee hatoox #ehes carries 


bi 
identifiers har trade, She 


(W.B. ON PROPS: A man's hatbox -- like Cavanagh or Dobbs -- 
used as a carryall, Identifies the N.Y. model. The pieture 
book usually is. a large ring binder or flat artist's portrolio. 


INT. MODEL AGENCY RECEPTION ROOM . DAY he 
tt 18 medium sized...ultra modern in Gecor ama Puri sure 
Large photos of beautiful models adorn the waiis. Zhe 
receptionist, JUNE, has @ smaji keylite switechoosrd on 
her deek. Several models are scattered @round the room. 
some seated,..gome chatting im small groups. We @& once 
feel the restless atmosphere in this pisee...the conmstan’ 
goime and coming...the incessant RINGING of PYONES, As 
Saady ENTERS, we see her at the far end of the room. 
KERRY, & model im her late twenties, 16 at the reception 
desk, arguing 


KEHRY 
{ want to see Chris. it's cver 
a month since she aent me oub. 


JUNE 
There hasn't been anything for 
you, Kerry. Honest. 


Brut 


heh 
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CONT LNUED fgontd) 12 


KERRY 
t've been looking around oysel!. 
Sac I've got, some leads. 
Something fdr her to follow up. 


CAMETA MOVES PAST reception desk...48 4 model mamed, 
SABINA, abruptly site down mext to two girls in conver~ 
sation end ahoves some pictures at them, An abrupt dis- 
play of ego. Sabina ia an impeccabdle-looking girl. 


SABDVA 
Aren't these be&utiful? My new 
pietures. I dom't know why i 
didm't get that cover. They 
loved me. 


CAMERA reashes Sandy amd as she glances around. 


NEW ANGLE 13 
FEATURING June, the receptioniat...a8 she hangs up the 
phone amd @pote Sandy. 


JUNE 
ipleasantiy } 
Yelp you? 


Aa Sandy gomes to the desk, some of the girls look at 
her briefly. 


SANDY 
I'd like to gee the person in 
charge, please. About modeling, 
JUNE 
Have you aay pictures? 
SANDY 
Right here. 
JUNE 
Tt's a little busy right mow. But ; 


you can leave the pistures and call in 
for &n appoiatment.... 


SANDY ' 
I'd appreciate if I conic see 
Someone mow. Coulcn't I? Please? 


CHRIS RUNYON emerges from her office...& woman of forty. 
Her smart appearance can't hide the fact that she is far 
behind her models in attractiveness. The girls look up 
expectamtly at her appearance. As she crosses toward 
June's desk, Kerry intercepts her. 


CONTINUED 
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MED. SHOT 14 
as the girls look at her...examining the new threat. 

WILMA, a voluptuous model, emerges from Chris' office. 

Her blouse is low cut...she is highly bleached and her 

figure is gorgeous. She looks like a girl on the cover 

of a cheap detective pocket book. 


CHRIS 
That's nice. 


She looks over Sandy critically, then indicates the other 
girls. 
CHRIS (contd) 
Meet Sabina...she was Miss Orange 
Blossom. Kerry...Miss Moon Rocket 
»o and Wilma...what are you this 
week, Wilma. 


The girls laugh. 


WILMA 
Miss Start Your Own Business.... 


As the girls laugh again: 


WILMA (contd) 
(explaining) 
I'm at a convention. It's a 
trade fair. I can't seem to 
get out of conventions. They 
keep asking for me. 


CHRIS 
Wilma's also very large in 
pictures. The kind they put 
om calendars. Aren't you, darling? 
(to Sandy) 
Have you any pictures? 


Sandy takes them out of her bag...a few & X 10's. 


SANDY 
Only these. From the contest. 


Chris glances at them. 


CHRIS 
No good. You meed some 
professional photos for your book. 
Get some taken and maybe we'll 
have a talk. 
(contd) 


CONTINUED 
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CHRIS 
(contd) 
(to June) 
Get Mr. Lanning for me. 


She disappears into her office as June dials a cali. 
Kerry comes over. Sticks out her hand for a shake. 


KERRY 
I'm Kerry Randall. I was Miss 
Oregon...a couple of years ago. 


Sabina laughs shortly and moves away. 


KERRY (contd) 
Welcome to the sorority. You 
need some cash? 


SANDY 
i've still got my prize money. 


KERRY 
This town'll take care of that 
quick. Say...walk over there 
for me, will you. And back. 


SANDY 
(surprised) 
What for? 
KERRY 


Just a few steps. 
sandy does it. 
KERRY (contd) 
Fine. 


(deciding) 
I'il give you a job. 


CONTINUED 
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SANDY 
But I just heard you asking for one.... 


KERRY 
I've got a charm school. I take 
ugly fourteen-year-olds and teach 
them how to walk across & room 80 
they won't fall down. Their mothers 
tell their friends that Miss Oregon 
is helping their children. You're 
&@ Miss Illinois. They'll like that 
just as much. What do you say. 


SANDY 
I appreciate it, but.... 


KERRY 
You stay ing at a hotel? It'll pay 
the rent...wnile you wait to be 
clseoveread. 

SANDY 
It won't happen in a charm school. 
Thanks anyway. 


KERRY 
Okay. Maks the rounds. No use 
telling you. You'til See ror 
yourself. 


Kerry moves off and Sandy looks after her. 


JUNE 
sandy. 


Sandy moves over to her, as June is writing down a name 
and address. 
JUNE (contd 


: ae 
Photographers sometimes need giris 
for test shots. You do them a 
favor...they do you one. Like 
giving you a set for free. 


Hands her a slip of paper. 
JUNE (contd) 


See Ernie Hamel. .He's g006 tut he's 


still trying to make it. Tell him 
June sent you. 
Sandy takes the slip and June smiles at: her encouragingly . 


Sandy's look shows her gratitude. She starts out. 


DISSOLVE 


14 


